MODERN POETRY

modern machinery ; and Mr. Stephen Spender, who
finds himself out of harmony with the creatures of
Nature and their instincts.

Other poets stand out by virtue of their individuality,
or sensitiveness to beauty and melody, or innovatory
power. Among these poets, traditionalists generally
and also frequently experimentalists (as are all
considerable poets from Homer, or from Chaucer,
onwards) are these found in the Anthology : u A. E.,5>
the Blakian mystic, who sees through the imper-
manence of this world the permanence of another,
discerning " Infinity in a grain of sand, Eternity in
an hour " ; Mr, Richard Aldington, who was first
an " Imagist," partly under the influence of his wife,
" H. D.," and who is somewhat influenced by the
Eliot school, and obsessed by the effects of the War ;
Mr. J. Redwood Anderson, a skilled technician in
iambic verse (often Miltonic in ring), which he adapts
to varying lengths, and which he makes ring with the
voice of the elements ; Mr. Martin Armstrong, caustic
to the materialists and those restricted of view;
Mr. Edmund Blunden, saturated with the spirit of
the English countryside, of which he writes in both
prose and verse, laboured and powerful, with every
line sifted and weighed ; Robert Bridges, master of
metrical technique, recounting some of the delights
of his happy life ; Mr. Roy Campbell, matador with
words, splashing tropical colours over English verse,
bringing new vitality to imagery and new strength
to the expression of emotion ; Mr. W. R. Childe,
weaving a sonnet of rich fabric, heavy with mediaeval
embroidery and Anglo - Catholic thought; Mr.
Richard Church, half modernist and half" Georgian,"
with frequent affinities with John Donne ; Mr, Austin
Clarke, Irish modernist technician, enriching verse
with Gaelic imagery and legend and archaic asson-
ance ; Mr. W. H. Davies, the Elizabethan songster